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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones
and any other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as
unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation.

.......................................................................................................
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5B U Recycling of House Programme
BT TEERERAE BIHTH - BRESEAAIESTIRERER - XEADEABKAE - LERRER -

If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the performance for recycling
arrangement.

BRHERENUCSHEE LB ENER - FRBHAE « http://www.lcsd.gov.hk/CE/Event/artist/b5/index.html

Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and Cultural Services Department:
http://www.lcsd.gov.hk/CE/Event/artist/en/index.html

RETEAD LT REEER UL EBHENER - -
The content of this programme does not represent the views of the Leisure and Cultural Services Department n [Cultural Presentations Section X{t& B4 [Q
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Haifeng Baizi Opera Troupe of Guangdong

2.8.2014 (2#3755at) 7:30pm
(ETER) Chrysanthemum

BHENINE (PIFRE157 )

Programme duration is about 3 hours with a 15-minute intermission

3.8.2014 (258 Sun) 7:30pm

P F Ik Excerpts
CRilMnER %G - #EE) ~ (AHK - #R)
CGREwss - BoEY ~ (EEM - B0

Meeting at the Pavilion from The Butterfly Lovers, Interrogating Tao from The White Gauze Robe,
The Escape from Helping Zeng Rong Escape, Murder at the Temple from Qin Xianglian

BHRN2/DEF0DE (PHIRE1578E)
Programme duration is about 2 hours 30 minutes with a 15-minute intermission
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~ JE {85 B) Extension Activities ~

YN RR= RSk
Artists on Their Art: The Development of Baizi Opera
(&B5E48 In Putonghua)

1.8.2014 (28E Fri) 7:30pm
BBXELHMTHAREE—FERE
AC1, Level 4, Administration Building, Hong Kong Cultural Centre
#E  R§852  Speaker: Yu Jincheng
T4 P& Moderator: Chan Chun-miu

JEEE : fREE - B A
Exhibition: The Naturalism Principle in Baizi Opera of Guangdong

30.6'13.8.2014 S1LEIE A E Foyer, Ko Shan Theatre
15.7'13.8.2014 TTERBIPR K EFRE 151t Exhibition Corner, Yuen Long Theatre
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Message

Chinese opera is a precious cultural gem with a long history. To promote this traditional form of art, the
Leisure and Cultural Services Department has been organising the Chinese Opera Festival since 2010.

This year’s Festival presents ten programmes of eight operatic genres, ranging from the highly popular
Peking Opera, Kunqu Opera, Cantonese Opera and Yue Opera to the exotic regional genres of Liyuan
Opera of Fujian, Baizi Opera of Guangdong Haifeng, Yu Opera of Henan, as well as Dian Opera of
Yunnan which is making its debut in Hong Kong. Top-notch artists from different parts of China will
perform a wide repertoire of all-time favourites, demonstrating their superb skills and the uniqueness of
these genres.

Honoured as a national treasure of China, celebrated actress Pei Yanling will be joined by the Peking
Opera Research Centre of Hebei in the opening performance, capturing the essence and origin of
traditional Chinese opera with their breathtaking virtuosity. For Yue Opera, the star-studded programme
features representative works of the four xiaosheng schools (young male roles). The new Cantonese
Opera production entitled Investigation to Redress a Wrong consists of different segments and is a
revival of the genre of Paichang plays (formulaic plays). The “Eight Classic Pieces” re-arranged by
Cantonese virtuoso Leung So-kam based on the recordings of Mr Leung Yee-chung, the late master
of Cantonese song art, has helped preserve these invaluable musical pieces from falling into oblivion.
Apart from stage performances, some 30 extension activities including talks, film shows, meet-the-
artist sessions and thematic exhibitions will be organised. Renowned academics and Kunqu Opera
masters will take part in a Kunqu forum and vocal concerts to give the audience a better understanding
of Kunqu Opera - “the mother of all Chinese theatrical genres” from different perspectives.

| would like to express my heartfelt gratitude to all the Mainland and local participating maestros
and virtuosi for their enormous support for the Chinese Opera Festival, which serves as a platform
for showcasing the exquisite charm of the Chinese operatic art and brings to our audience a most

enjoyable experience in the operatic world.
- /(/v/ W

Mrs Betty Fung
Director of Leisure and Cultural Services
June 2014

May | wish the Festival a huge success!
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Haifeng Baizi Opera Troupe of Guangdong
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Founded in 1952, the Haifeng Baizi Opera Troupe of Guangdong is the only state-run troupe in Baizi Opera in China. It is active in the
regions of Hailufeng, Huiyang, Chaoshan and Fujian frequently taking part in folk celebrative festivities and temple festivals. Striving to
study, perpetuate and develop the art of the Baizi Opera, the troupe not only performs traditional repertoires but also adapts and creates
new works. Representative works include Helping Zeng Rong Escape, Chrysanthemum, Cui Junrui Divorcing His Wife, The White Gauze
Robe, Shanbo Visiting Friend and others. With numerous awards won in both national and provincial festivals and competitions, the
troupe’s reputation has been firmly established.
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Guangdong Baizi Opera
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Guangdong Baizi Opera, or nicknamed ‘Hailufengbaizi” or *Nanxiabaizi* , has been brought into Hailufeng from Minnan since early Ming
dynasty or even earlier times where local folk arts were assimilated and the vernacular “Fulaohua” (Baizi) was adopted in performance.
It has since evolved into an opera genre rich in local distinguished features. Baizi Opera is mainly popular in the coastal regions of
Guangdong and Fujian provinces where the dialects of Haifeng, Chiuchow and Minnan are spoken. Due to the relatively conservative
humanistic environment in these regions, the marketing operation of the Baizi Opera troupes, its performance format, customs and
contents, are all closely connected to the rustic religious rituals.

Baizi Opera is developed through the assimilation of advantages of music styles of other opera genres, merged with local folk ditties
and elements of temple music to evolve into a system combining set tunes medley and tempo variations. The style is simple and
unsophisticated retaining a lot of Ming and Qing theatre music format and folk music elements. Baizi Opera vocal style is also known
as 'Baizi tune” which is categorized into qupai (paiziqu), duiouqu and zadiaoqu. Paizigu is further divided into zhengyinqu and fanxianqu,
both evolved from early Zhengzi Opera with the replacement of official dialect by the vernacular one. It is the more old-fashioned style
with features of roll-on speech and singing as well as vocal accompaniment. Fanxianqu comes from the Caokun tunes in Zhengzi Opera
and gong and drum tunes, plus chaoyinqu from the Chiuchow dialect troupes. Zadiaogu includes ditties, folk songs and temple music.
Temple music refers to Buddhist tunes and daodiao; the former is specially catered for Buddhist religious service while the latter, also



known as shigongdiao is more touching and sorrowful. Duiouqu is developed from roll-on singing, also known as zimujuqu, its lyrics
usually consist of seven-word lines and is basically sung in the Hailufeng dialect. Without the restriction of set tunes, the vocalization
and tempo can be varied according to the words and dramatic needs enabling the performer to relay the plot and express emotion more
effectively. The frequent use of vocalize and linking sounds of “ah’, "eeh” and "oi" is the unique characteristic in Baizi Opera singing, for
joining separate tunes and enhancement of emotional effect. It is the fundamental technique for every Baizi Opera performer.

The music for accompaniment in Baizi Opera mainly comprises of silk string music, flute set, wind and percussion sets, fill-in music and
gong and drum set. They are basically folk music from Chiuchow and Hailufeng regions. Silk string music can be played in solos with rich
variations in melody and tempo and furnished with set tunes. Fill-in music refers to interlude or fill-ins that usually consist of only a few
bars and are sung by performers before entering or after exiting the stage.

There are originally seven roles types in Baizi Opera, namely sheng (male), dan (female), jing (painted face), chou (clown), mo, wai, and
tie (young girl). Later mo and wai are combined to become gong (old man) and a new role po (old woman) is added, making a total of
still seven roles. Before 1950s, the sheng and dan roles were usually played by child actors. However as child actors are unable to play
in military repertoires which involve armor suits and martial arts skills, civil repertoires focusing on singing gradually came into being.
Both the sheng and dan roles sing in the same tune, displaying the sweet and mellow characteristics of Baizi Opera. Apart from these
two roles, the chou also plays a significant part in providing comic relief to the usually sorrowful repertoires with their rowdy jesting and
teasing which is the characteristic of the bamboo-stage period. Just like other opera genres, Baizi Opera would in general employ the
technique of virtuality in performance but sometimes it would also use a simple realistic approach to depict life to reveal the rich rustic
flavor.

BoERNAERELH 0 FRBERM
Parts of the information provided by Haifeng Baizi Opera Troupe of Guangdong

2EE ¥ References:

B CEEZHRE) - BMN : EELRYE - 1999F

Lu Pi, The Hailufeng Theatre, Guangzhou Flower City Publishing House, 1999

Bk CEERMED) o BN AR - 19995

Xiao Di, Words from an Old Opera Fan, Guangzhou Flower City Publishing House, 1999
BEE . (AFEME) - BN RILARZBERE - 20095

Zhan Shuanghui, A Study on Baizi Opera, Guangzhou Sun Yat-sen University Press, 2009
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Chrysanthemum

Winning multiple awards at the 4" Guangdong International Arts Festival Theatre Extravaganza in 1993, Chrysanthemum is an
intriguing drama with well-knitted plot and meticulous characterization. The protagonist Duke Ma Yinglong is played by a laosheng
fully displaying his stylized techniques.

Scene One  Return in Triumph
General Lin Ruchun and Zhang Waujie return in triumph after defeating the barbarians. Duke Ma Yinglong go to receive them along with
the ministers and are delighted to learn that the barbarian king has offered the precious golden chrysanthemum to beg for peace.

Scene Two  Bestowing the Chrysanthemum

The generals and ministers are received by the Emperor in the imperial hall. Delighted to have gained the precious chrysanthemum,
Emperor Wanli arranges a marriage between the Lin and Zhang family and bestows the chrysanthemum to Lin's daughter Lin Yuejiao as
dowry.

Scene Three  Loss of the Chrysanthemum
One day while Lin Yuejiao is admiring the chrysanthemum in the garden with the maids, Imperial Uncle Ou Wenguang sneaks in to rob
the golden chrysanthemum and kidnap the maid Xiaomei.

Scene Four  Convicting the Generals

Emperor Wanli takes in the slanderous talk of Imperial Father-in-law Qu Tingrui and tries to convict the two generals for treason.
Duke Ma Yinglong submits memorials to plead for the two generals. For fear of losing public support, Wanli appoints Ma and Ou as
investigators to try the case at Dali Temple.

Scene Five  Investigation

Being threatened, Xiaomei hesitates to speak the truth in the courtroom. Considering the favours she has received from the generals,
Xiaomei finally gathers up the courage to speak the truth but is kicked to death by Ou Wenguang. Duke Ma is infuriated, takes Ou into
custody and escorts him to the imperial hall in an attempt to redress the injustice done to the two generals.

Scene Six  Resignation
Treacherous officials are in power. Duke Ma begs Wanli to reinstate the two generals but Wanli is suspicious of their military power and
fears they might rebel. Out of frustration, the two generals beg to resign to return to their hometown. At the south gate, they bid farewell
to the ministers in tears.

- Intermission of 15 minutes -

Scene Seven  Sudden Attack

The generals stay at the Jinan courier station on their way home. They talk at night and lament about the Emperor’s stupidity and their
inability to serve the nation. Meanwhile, the treacherous officials conspire with the army commander Yan Yuan and launch a sudden
attack on the station trying to eradicate the roots. During the attack, Lin is shot dead while Zhang dies out of frustration. Fortunately with
the help of the faithful servant Lin Tianyi, the two families manage to escape.

Scene Eight  Chance Meeting in the Countryside
On the way to town to sell firewood, Zhang’s son Wujie bumps into Ou Wenguang in the countryside and is killed tragically. Meanwhile,
servant Lin Tianyi who has infiltrated into the enemy troop is ordered to go and kill the survivors of the two families at their cold dwelling.

Scene Nine  Crying in the Dwelling

In the dwelling, Lin Yuejiao cries for the two generals. Lin Tianyi arrives and breaks the news of her hushand's death to her. Yuejiao is
devastated. With the help of Tianyi who has gathered evidence for the crimes of the Ou father and son, Yuejiao sets off for the capital to
file a suit to the Emperor to redress the injustice.

Scene Ten  Filing a Suit to the Emperor

A battle between good and evil commences in the imperial hall. Evidence for the crimes of the Qu father and son is solid but Emperor
Wanli still tries to protect them. Duke Ma and all the ministers are frustrated and beg to resign together. Out of fear for instability of
the court, Wanli passes a decree helplessly to execute the Ou father and son. Injustice suffered by the Lin and Zhang families is finally
redressed.
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Script Arrangement: Chen Chunhuai

Music Arrangment: Li Qizhong

Cast

Ma Yinglong:
Emperor Wanli:
Lin Ruchun:
Zhang Wuijie:
Lin Yuejiao:

Lin Tianyi:

Ou Tingrui:

Ou Wenguang:
Zhang Yanlong:
Xiaomei:

Civil Officials:
Madam Lin:
Madam Zhang:
Yan Yuan:
Zhao Da:
Eunuch:

Station warden:

Yu Jincheng

Yu Ronggui

Lu Junzhan
Tang Dacong
Ma Sixiang

Yu Haiping

Xu Kaoyu

Zeng Tenghuai
Yang Baohua
Qiu Yanhong
Lin Xiaochuan, Wu Qingjian
Chen Miaozhen
Luo Huimei

Li Youdao

Gao Feng

Li Youdao

Gao Feng
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T F B Excerpts
(RILBEMTES - B EE) Meeting at the Pavilion from The Butterfly Lovers

RMFTRGEF BAERRK LTS SREFTRER G CEGTRERTLBRIFE -
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The Burterfly Lovers is a perennial favourite enjoying enduring popularity. This excerpt contains a number of classic Baizi singing parts
which demonstrate the traditional vocalization style.

Rich Zhu Yingtai disguises herself as a man to go to study in Hangzhou and become the best of friends with Liang Shanbo after three
years of study but Shanbo is unaware of her gender. At the meeting at the pavilion Shanbo finally realizes she is a woman but she has
already been betrothed to the Ma family. The original good match is rendered hopeless. Shanbo is ridden with guilt and frustration and
departs in bitter regret.

FE Cast

211A: REFE Liang Shanbo : Yu Haiping
REs . EFZ ZhuYingtai:  Zhong Jingjie
E X BPEA Shijiu: Qiu Yanhong

A D BRI Renxin : Chen Qiuju
il 18 &1 Grandpa: Yu Jincheng

— FIE{RE +F 2 #8 Intermission of 15 minutes —

(B - ¥K) Interrogating Taofrom The White Gauze Robe

RBARET R AR (R B FARDBR BRI RER B A RRAEFERMEL R FER
¥ o

BNSBRERETHT  HEEREGAR AoBPET -2 BARERES - DEHRER  BxEEX
HE - HAT\FREPRT  ZERETE - BEBRKERABE SRS - #AREAFHEZZ
& BSHERE  RLHRELT/\FNOBETLE -

Adapted from the Ming chuangi play Tale of the Gauze Robe; this excerpt tells of how Tao explains the background story to Xu which is
characteristic of the traditional style in Baizi Opera.

Su Yun was killed by Yangzhou rogue Xu Neng but Su’s wife was rescued fortunately and gave birth while fleeing on the way. The baby
boy was picked up by Xu who named him Jizu and brought up by the servant Tao Dai. Eighteen years later Jizu is named Top Scholar
and appointed as the Inspector of Justice in Jianan. Hearing Jizu's reputation of being just and clean, Su’s wife risks her life to file a suit.
After listening to the story related by Tao, Jizu obtains the hard evidence. The wrong done eighteen years ago is finally redressed.

wE RERY » BEBE  Adaptation: Zhang Jiancheng, Cai Jinhua
FHIGIRRE - R Music Design : Li Qizhong

SRR {4EE Artistic Consultant: He Chunxi

A Cast

B oK BER Tao Dai Lu Junzhan

Hhied BEE Xu Jizu : Yang Baohua



(HEZE - BFE) The Escape from Helping Zeng Rong Escape

AR R B (FER) 288 <73§(f‘5> —¥raEffs RERAYE BB — R A=F b
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A sequel to the Ming chuangi play Wreaking Havoc in the Yan Residence; this excerpt demonstrates traditional vocalization style and

rich stylized moves and routines. It won the Performance Award and Outstanding Repertoire Award at the National “No. 1 Theatre
Troupe” Spectacular in 1992.

The Zeng and Yan families are rivals for generations. Zeng Rong changes his name to become the adopted son of another family and
marries the Yan family daughter Lanzhen but his identity is exposed by her grandfather, Song and father, Shifan who strive to exterminate
him. Fortunately with Lanzhen's clear sense of right and wrong and Madam Yan'’s chivalry, Rong is able to escape the doomed fate.

N #F: #=§RE . jRERYy  Adaptation:  Cai Jinhua, Zhang Jiancheng

TE Cast

g RER ZengRong:  Wu Qingjian
BAAN . BIEN Madam Yan: Luo Huimei
BEE - EPRAL Yan Lanzhen: Qiu Yanhong

(EEHE - 8E) Murder at the Temple from Qin Xianglian

BHORAREEZGEBBARBETEF TN BALRFTERRRRR L BTN E RN
B@e BEASPTEENENZ ,\;’fj’ I &5 AL R B kAR K-

RAREEP TR BEREES @ FEAR  BURBANSE FERFERRFTLERSX XD
BEERE  BOTR  ZEERERIFA - fﬂ“i'EEﬁﬁ&zﬁ  RERBES RO

Han Qi is ordered by Chen Shimei to kill Qin Xianglian and her children at the broken temple but after listening to Qin’s story, Han
is torn between the dilemma of loyalty and righteousness. The excerpt displays drastic emotional changes in the characters; sadness,
surprise, delight and anxiety, filling the drama with tension.

After being named Top Scholar, Chen Shimei is greedy for prosperity and fortune and lies about his being unmarried and becomes the
imperial son-in-law. His first wife Qin Xianglian brings along their children to go to the capital to find him but Chen declines to recognize
her for fear of being accused of deceiving the throne. Qin files a suit to Justice Bao in Kaifeng. To avoid the truth being exposed, Chen
orders Han Qi to kill Qin and the children to silence her.

moH EARE Music arrangement. Huang Yunquan
B Cast

B &F:&E¥ Han Qi : Yu Haiping
ZEE  FNE Qin Xianglian : Ma Sixiang
X I ERME Dong:: Chen Qiuju

E W =EE Chun: Huang Jiahua



RE2E Yu Jincheng
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BEEBEE=13  ZRREEREE - RRMEF (EH) - (FFE) - (K
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Yu Jincheng is the Director of the Haifeng Baizi Opera Troupe of Guangdong and an exponent of Intangible
Cultural Heritage Item of Shanwei. He specializes in /aosheng (old male) roles and has played the lead role

in over thirty Baizi Opera repertoires winning multiple provincial awards. Representative works include
Chrysanthemum, Qin Xianglian, Helping Zeng Rong Escape and Cui Junrui Divorcing His Wife.

REF Yu Haiping

ERBEHOFRAERER  EMEEE - TIXEE  BEHS  DERILE %
REBEREE - ARER (EERNKZE) ~ (LEH) - (IBRR) - (&
E) - (BRg) %

Yu Haiping is the Deputy Director of the Haifeng Baizi Opera Troupe of Guangdong and the Art Room Director.
Specializing in wenwusheng (civil and military male) roles, Yu's singing style is resonant and his groundwork

solid. He has won multiple awards at provincial level with representative works including Cui Junrui
Divorcing His Wife, Chrysanthemum, Banning the Salt Trade, Qin Xianglian and Meeting at the Pavilion.

#E5Z Zhong Jingjie

BEXFEMEMBEEREEEA - MEAAFBEREREZN - HOIRE  UBFK
FIERR ' ERREERES  NFHENAR  ZREFERER - ARFHF (B
a8g) » (Ba&ER) - (EEHR) -~ (BT - (EEWKE) S

An exponent of National Intangible Cultural Heritage Item, Zhong Jingjie is a disciple of famous Baizi Opera
actress like Chen Suru and Ju Shaoling. She specializes in gingyi (lead female) and guimendan (virtuous
female) roles portraying poised and virtuous characters. She has won many provincial awards and her
representative works include Meeting at the Pavilion, Mute Girl Filing a Suit, Chrysanthemum, River Yanzhi and
Cui Junrui Divorcing His Wife.

SR EE Wu Qingjian
EXNEREBLEZAFTEHEBEMHIZIN > TXRE - BEUERE UBEE 2
REGEBRRE - KRMEF (BMEBE) ~ (BAE) » (BEK)  (KEXA)

k£o
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A graduate of the training class of Haifeng Baizi Opera Troupe of Guangdong, Wu Qinjian specializes in
wenwusheng roles and commands a clear diction and an expressive voice. He has won multiple provincial
awards with representative works like Helping Zeng Rong Escape, Meeting at the Pavilion, The White Gauze
Robe and The Righteous Lady.




K& E YuRonggui
EENERSEHZATHBEEMEIN T4 AETEF_1TIHBE - HRE
AR BEEERE —O-—FREREEZLEHTBA MBS EE -

A graduate of the training class of Haifeng Baizi Opera Troupe of Guangdong, Yu Ronggui specializes in
laosheng (old male) roles and has participated in around twenty repertoires. His performance is refined with
a unique style winning him the Gold Award at the 7" People’s Theatre Arts Festival of Guangdong in 2012.

AZE LuJunzhan

SENERSLHOTHAERMEIE - TTRT - BANHAE - —O— - FEFE
REELERTHARBLRLE - RRIEE (BEK) 5
A graduate of the training class of Haifeng Baizi Opera Troupe of Guangdong, Lu Junzhan specializes in

chou (clown) roles and commands a solid foundation work. He has won the Gold Award at the 7" People’s
Theatre Arts Festival of Guangdong in 2012. His representative works include The White Gauze Robe.

BB 34T Qiu Yanhong
BENBLEEOTHEIBEEMEIN  FTEX > REME - 8 - IAREE o
ZRERRRE - ARFA (BEBK) ~ (BEH) - (BaEH) -

A graduate of the training class of Haifeng Baizi Opera Theatre Troupe, Qiu Yanhong specializes in gingyi
and guimendan roles. Her techniques are refined and enriched. She has won multiple provincial awards.
Representative works include Helping Zeng Rong Escape, Chrysanthemum and Mute Girl Filing a Suit.

B E % Yang Baochua

SEXNEERAFHEBEHIZIIN - THT RET MENREEEGREIZR
ESEEILETREIEEAERR - KXFE (BEK) - (BEGE) - (BT % -
A graduate of the training class of Haifeng Baizi Opera Theatre Troupe, Yang Baohua specializes in sheng
and dan roles. With masculine stage persona and performance, she has won the Silver Award in the 1%

Shanwei Theatre Contest. Representative works include The White Gauze Robe, The Doctor and River
Yanzhi.

B & Ma Sixiang
EENFESATHEERMZN TTSXREME > BEEZHE  HIAR
B ZRRBEREE - KKEE (RFE) ~ (&EH) £ -

A graduate of the training class of Haifeng Baizi Opera Theatre Troupe, Ma Sixiang specializes in wushan
and guimendan roles. Her vocal style is clear and bright whilst her interpretation refined and vivid. She has
won multiple provincial awards. Representative works include Qin Xianglian and Chrysanthemum.



ZEFEM Luo Huimei
TEXTH  TEEZHESATE  REFIETE  ZASMBREMBRE M
2o RRMER (MEGLR) » (FuFS) £-

Luo Huimei specializes in /anyi dan role and has performed in many traditional Baizi Opera repertoires.
She has taken part in many provincial art festivals and theatre extravaganzas performing to great acclaim.
Representative works include Helping Zeng Rong Escape and Five Girls Attending the Birthday Celebration.

W\

EEZE Huang Jiahua

EXNELHEAFTHBEEMHZIN  TTEERER  EAYILE  REEHT
B RKRER (BT - (MREEE) « (%) £
A graduate of the training class of Haifeng Baizi Opera Theatre Troupe, Huang Jiahua specializes in

tongsheng (male child) and dan roles. Her groundwork is solid, and her performance vivid and lively.
Representative works include Stepson Lan, Top Scholar and the Beggar and Chrysanthemum.

BRFX35 Chen Qiuju

EXNELHEOFHBERMEININ  HEHE  BRELKX  ZRESE - mARKIE -
KRERMER (BLFES) » (KEXA) Fo
Chen Qiuju is a graduate of the training class of Haifeng Baizi Opera Theatre Troupe. With solid groundwork

and an expressive voice, Chen has won multiple provincial and city awards. Representative works include
Five Girls Attending the Birthday Celebration and The Righteous Lady.

#%Z E Xu Kaoyu

BENSLESATEHABEEMZTIN I BEEAESR  HHEAE  B2K5
MEREMEB RS - KRIEE (EEH) - (FEE) - (HEKER) » (K
R=TtH) Fo

A graduate of the training class of Haifeng Baizi Opera Theatre Troupe, Xu Kaoyu specializes in /aosheng
role and has sonorous singing style and powerful stage persona. He has participated many times in
provincial art festival and theatre extravaganza and performed to great acclaim. Representative works

include Chrysanthemum, The Jade Mandarin Duck Pendant, The Queen Sisters and The Sanyuan Street
Brawl.

L& Zeng Tenghui

SXENKABERN (B 2R Tk 4L HEEHAS - WEEH - KK
8 (EE%) - (BKRER) - (BEREE) £ -
Zeng Tenghui is a graduate of Guangming Vocational School of Technology (Opera Class) specializing

in hualian (painted face) and /aosheng roles. His singing style is resonant with clear enunciation.
Representative works include Chrysanthemum, The Queen Sisters and Luo Cheng Yields Obedience to Tang.



45 38E B Guest Performers

B AHE LiYoudao

THT MABFHEREHR > EXPHE - SRARE - BBNESZE AN
%o BRILEEEMEEERESRER  KXMERS (Bg) ~ (KBE=x#) -
(BIRER) F -

Li Youdao specializes in chou role and is a disciple of renowned chou actor Lai Foliang. With solid
groundwork, Li is skilful in using funny and humorous language to portray characters. He has won the

Outstanding Performance Award in Shantou District Theatre Spectacular. Representative works include
The Powder Tower, The Sanyuan Street Brawl and The Queen Sisters.

& K& Tang Dacong

T/~ 2% REZR  BRERE - ARIFE (BEWAZ) - (&F%) - (BER
(BI®RER) F o
An experienced performer with a profound vocal style, Tang Dacong specializes in sheng and /aosheng

roles. Representative works include Cui Junrui Divorcing His Wife, Chrysanthemum, The White Gauze Robe
and The Queen Sisters.

#/MI| Lin Xiaochuan

TEE  MREEEE  EXDIE KRRl - KREHR (REH) - (FFE)
(ERER) ~ (BE2) F-
Lin Xiaochuan specializes in laosheng role and is a disciple of Zeng Xianjin. His groundwork is solid and his

portrayal is vivid with expressive voice. Representative works include Chrysanthemum, Qin Xianglian, The
Queen Sisters and Dream of the Phoenix Crown.

5l Gao Feng

EFXNNEBRHHBR - THT  FRMARBREERREAE -BRE  EX
B EHed LAHERBEREAG  JEEBWE - AXRER (EE%) ~ (X
7#2) ~ (FEE) - (KR=x#) S

A graduate of Shantou District Opera School, Gao Feng specializes in chou role and is a disciple of famous
chou actors Cai Shugiang and Li Youdao. He is skilful in playing wuchou (military clown), guanpaochou
(official robe clown) and xiangshanchou (playboy clown) roles in particular the villain role with refined
and impressive portrayal. Representative works include Chrysanthemum, Five Girls Attending the Birthday
Celebration, The Jade Mandarin Duck Pendant and The Sanyuan Street Brawl.
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Haifeng Baizi Opera Troupe of Guangdong - Production Team
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Director :Yu Jincheng
Deputy Director : Yu Haiping

External Liaison : Tang Dongying

Performers

Yu Jincheng, Yu Haiping, Zhong Jingjie, Wu Qingjian, Yu Ronggui,

Lu Junzhan, Qiu Yanhong, Yang Baohua, Ma Sixiang, Luo Huimei,
Huang Jiahua, Chen Qiuju, Xu Kaoyu, Zeng Tenghui, Luo Yujie,

Yu Chengfeng, Wei Shiwei, Chen Weidian, Lin Yinsheng, Zhong
Yuanhui, Wu Zhichuan, Li Xiangqin, Ye Ruizhen, Li Nina, Wu Yingzhu,
Chen Shuni, Chen Miaozhen, Wu Yina, Zeng Danxia

Guest Performers

Li Youdao, Tang Dacong, Lin Xiaochuan, Gao Feng

Musicians

Huang Jiancheng, Lin Yutian, Li Qizhong, Que Bo, Zhuo Jiahao,
Huang Liwen, Huang Jiayue, Yao Rentao, Zhuo Shaokui, Zeng Xiangshou,
Lin Qingyin, Huang Xiansheng, Ye Haicai, Zheng Sunqu, Li Youhong

Stage Art Team

Lin Zhuobin, Liao Kedong, Ye Lairong, Tang Dongying,
Shen Jiangiang, Lin Xiaolin, Lu Yimou, Liang Yue, Huang Saiying

Surtitles: Zeng Haiming

Co-ordinator : Hong Kong Chinese Cultural Arts Distribution
Company Limited



i H Programme
pH %8 H Opening Programme

] 1 7 R £ i F 7€ Bt

Peking Opera Research Centre of Hebei

B R Y O /) H: i O B

Four Stylistic Schools of Xiaosheng Roles

in Yue Opera

P R (HES%)
A New Cantonese Opera
Investigation to Redress a Wrong

M EE AR L\ KR B

Reverberating Notes from South China
Highlights of the Eight Classic Pieces

I 7k 54 B I

Zhejiang Yongjia Kunqu Opera Troupe

= H R B

Yunnan Dian Opera Theatre

it 8 ) 5

Experimental Theatre of Liyuan Opera of Fujian

R i S B R

Haifeng Baizi Opera Troupe of Guangdong

il P

No.2 Troupe of Yu Opera Theatre of Henan

HERY

Jingkun Theatre

ﬁ %@ Enquiries

ﬁﬁ E Programme : 2268 7325

27 T ;
ﬁ]‘% Reservation

f& - Credit card : 2111 5999

H Y Date I Time
20-22/6 7:30pm
25-28/6 7:30pm
29/6 7:30pm
4-6/7 7:30pm
8-9/7 7:30pm
30-31/7 7:30pm
17-19/7 7:30pm
22-23/7 7:30pm
25-27/7 7:30pm
26-27/7 2:30pm
2-3/8 7:30pm
12-13/8 7:30pm
29-30/8 7:30pm

WS Ticketing : 3761 6661

48 E nternet : www.urbtix.hk

W82 Venue
T AL D KB B
Grand Theatre,

Hong Kong Cultural Centre

[ 3 & LR WYN -]
Grand Theatre,
Hong Kong Cultural Centre

LS VNCh e

Auditorium,
Tsuen Wan Town Hall

i 1L 35 0

Theatre, Ko Shan Theatre

b i 2t 3% ot 120 e

Theatre, Yau Ma Tei Theatre

AN Rt B

Auditorium, Sha Tin Town Hall

it i St 5% e 20 e

Theatre, Yau Ma Tei Theatre

HE KGRI

Theatre, Hong Kong City Hall

il i stk 15 B 8 1

Theatre, Yau Ma Tei Theatre

= LR 0 e

Theatre, Ko Shan Theatre

% 13 o g 2k

Auditorium, Kwai Tsing Theatre

EBANEHEZE N

Auditorium,
Tsuen Wan Town Hall

off=o
=

www.cof.gov.hk





